




























































士の娘』（A Daughter of the Samurai）として刊行された。1927年に日本に帰国した後も執
筆を続け、1932年、ダブルデイ・ドーラン社より『成金の娘』（A Daughter of the Narikin）、







それらの作品の詳細は、「大名の家紋」（“Daimyo’s Crest”）（1916年 8月 6日）、「目の見えな
30 
 
い蛍」(“The Blind Firefly”)（1916年8月13日）、「さんごろうと影」(“Sangoro and His Shadow”)
（1916年 8月 20日）、「雪娘と烏娘」(“Snow-maiden and Crow-maiden”)(1916年 8月 27日）、













I have come to understand the unspeakable loveliness of a solitary spray of blossoms 
arranged as only a Japanese expert knows how to arrange it,---not by simply poking 
the spray into a vase, but by perhaps one whole hour’s labor of trimming and posing 
and dainties manipulation,---and therefore I cannot think now of what we Occidentals 
call a “bouquet” as anything but a vulgar murdering of flowers, an outrage upon the 







Somewhat in the same way, and for similar reasons, after having learned what an old 
Japanese garden is, I can remember our costliest gardens at home only as ignorant 








No effort to create an impossible or purely ideal landscape is made in the Japanese 
garden.  Its artistic purpose is to copy faithfully the attractions of a veritable 
landscape communicates.  It is therefore at once a picture and a poem; perhaps even 
more a poem than a picture.  For as nature’s scenery, in its varying aspects, affects 
us with sensations of joy or of solemnity, of grimness or of sweetness, of force or of 
peace, so must the true reflection of it in the labor of the landscape gardener create 


































O Kii San, accustomed to praise, modestly bent her beautiful head as the foreign lord 
approached.  He gazed for one moment at the drooping head, with its fluffy, golden 
collar, then turned away in disappointment.  
     “No!” he said, “not this kind!  I admire only the genuine flower.  I care nothing for 






The great lord gazed at her pale, beautiful face and noticed that her color was as 
pure as snow, tinted with the touch of the sunshine, and that her simple collar was 
one of the daintiest pieces of Nature’s handiwork. 
“You are just the chrysanthemum I have been looking for!”, he said. “In these 
modern times people have lost the old artist spirit.  They have learned to admire 







のに対し、オシロは簡素な雪のような純粋さを有している」（“O Kii san gorgeous in yellow 
curls and Oshiro san lovely in her simple and snowy purity.”）１１や、さらに、大名の家紋の
デザインとして採用されたオシロについては、「その自然の子どもである素晴らしい家紋のオシ






























































心の扉を叩くのでした」（“It had unloosed my soul, and I stood listening, while from a 
strange tangle of unconventional smiles and informal acts, of outspoken words and 
unhidden thoughts, of growing trees and untouched grass, the spirit of freedom came 



























と彼女の作品『菊と刀』（The Chrysanthemum and the Sword）(1946)に注目してみよう。ス
ギモトについては、『武士の娘』からの引用が多々あり、ベネディクトはスギモトをかなり意識








と刀』の第 13章「降伏後の日本」（“The Japanese Since VJ-Day”）で、『日本―一つの解明』







This simulated wildness stood to her for the simulated freedom of will in which she 
had been trained.  And all Japan was full of it.  Every great half-sunken rock in 
Japanese gardens has been carefully chosen and transported and laid on a hidden 
platform of small stones.  Its placing is carefully calculated in relation to the stream, 
the house, the shrubs, and the trees.  So, too, chrysanthemums are grown in pots 
and arranged for the annual flower shows all over Japan with each perfect petal 
separately disposed by the grower’s hand and often held in place by a tiny invisible 






     Mrs. Sugimoto’s intoxication when she was offered a chance to put aside the wire rack 
was happy and innocent.  The chrysanthemum which had been frown in the little pot 
and which had submitted to the meticulous disposition of its petals discovered pure 

















ャー』と記す）1919年 4月 24日掲載のエッセイ「電気椅子」（“The Electric Chair”）である２２。
『レジャー』紙は、1914年に創刊され、1942年まで続いたフィラデルフィアの日刊紙である。
1918年時点で、モーリーはそのコラム・エッセー欄の編集責任者であった。その間にエツの 7
作品、「誰がより上品か」( “Who is More Modest?”) (1918 年 5 月 10 日)、「二指の人々」
（“Two-Toed Folks”）(1918年 5月 13日)、「巻き毛」(“Curly Hair)(1918年 5月 23日）、「口
づけ」(“Kissing”) (1918年 7月 23日)、「1200年間の肉を食べない日々」(“Twelve Centuries of 
Meatless Days”)(1918年 7月 30日) 、「犬の社会的地位―犬の幸福についての日本人の考え」
(“The Social Standing of Dogs: Japanese Ideas of Canine Welfare”)(1918年 8月 9日)「チュ







エッセイにおいて、まずモーリーは、スギモトを“In all the Electric Chair’s official family 


















































                                                   










学研究』63 号，40-56; 大西麻由子「国際理解教育をめぐる今日的課題―日米文化間に生きた A 















３ スギモトの経歴については、主に内田、『武士の娘』、2015 や植木、『別冊 英文著作集』、2013
を参照した。 
４植木照代氏によると、介添人白山谷喜太郎が師事した、The Art Academy of Cincinnatiのフラン
ク・デュベネックはハーンの友人だったという。 
５ Lafcadio Hearn, Glimpses of Unfamiliar Japan. Vol.2 (Boston and New York: Houghton, 
Mifflin and Company, 1894);「日本の庭にて」『新編 日本の面影』池田雅之訳、角川学芸出版、2000
年、215-216を参照。 
６ Hearn, Glimpses of Unfamiliar Japan, 344-345. 










９ Etsu Sugimoto, Collected English Works of Etsu Sugimoto, vol.5. Ueki Teruyo ed. (Tokyo: 







１５ 杉本鉞子「武士の娘の見たアメリカ（３）」、164-165、植木、『別冊 英文著作集』に再録。 
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